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ITER SYMPHONIAoOrchestra della Lanterna

Alessandro Botteghi conductor - Luciano Di Giandomenico composer

01. Lunae 03:07
02. Martis 02:58
03. Mercuri 04:19
04. lovis 02:10
05. Veneris 03:08
06. Saturnus 04:01
07. Terra 01:58
08. Musica degli angeli 05:08
09. La cathédrale blessée 06:51
10. Domus Aurea 08:58
11. Canzone 07:18
12. Tenderly waltz 05:33
13. lter 04:31
Total Time: 61:58 ®s@22

Luciano Di Giandomenico, Composer, Orchestra della Lanterna, Alessandro Botteghi Conductor . .

Pierluigi Ruggiero Cello on La cathédrale blessée
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ITER SYMPHONIA - ITER, the path, the journey, everything that, accompanied by time, transforms the existence of each person into history, into
memory, into experience. What we are given to live in time and to set ourselves in motion in it is a propitious moment. Physicists say that next to
black holes, time slows down inexorably and within them time does not exist, it is swallowed up in mystery. We have a period of time, our earthly
life, during which we can take advantage to enrich our knowledge; for me this is probing the mystery of God and expressing it through music. In the
ITER of the mind | imagine the planets, Lunae, Martis, Mercuri, lovis, Veneris, Saturnus and Terra, | perceive them by their colors. They do a great
service to our imagination: they are in charge of reflecting light, they do not retain it for themselves. They give us a pale but exciting idea of the
immensity of creation. Those closest to us give names to the days of the week, and to me they suggest a sound and the masks of as many
characters. In the ITER of the soul, the transcendent resonates within us through the vibration of the deepest chords, a sound that everyone can
only welcome and hear, unique, intimate, hidden from others. Mine is described in Musica degli angeli, La cathédrale blessée and Domus Aurea.
In the ITER of the body, the inner reality of each individual is visibly expressed. Every single cell of our body has its own dynamism, it is in a dynamic
relationship with the one next to it and with it contributes to creating movement, to producing energy. The body is itself a word and expresses its
language assisted by music, by a rhythm that completes and underlines its meaning. Canzone, Tenderly waltz e Iter. ITER SYMPHONIA is the
telling of what | have lived or imagined, of what has been or what will be. Everyone can look for what they want and my hope is that they will find
something in it; the evocative power of the music takes on the task of translating the mystery of the word or implying its meaning.

Luciano Di Giandomenico

Luciano Di Giandomenico graduated in Piano, Composition, Conducting, Choir Direction, Band Instrumentation and
Jazz Music. He attended the summer courses of the Accademia Chigiana in Siena. He studied with M. Morelli, S.
Perticaroli, P. Badura-Skoda, S. Rendine and G. Gelmetti. His musical training and interests are so wide-ranging that
he has been involved in many musical genres, from classical repertoire to jazz, from contemporary and electronic
music to pop music. He has done countless television productions for RAI and recordings as a composer, arranger
and conductor. His compositions have been commissioned and broadcast by various European broadcasters and
televisions and performed in important theaters all over the world in cities such as Moscow, New York, Tokyo,
Jerusalem, Zurich, Vienna, Budapest, Milan, Turin, Rome, Naples and Palermo. He has collaborated with internationally renowned artists such as
Vladimir Askenazy, Jose Carreras, Renato Bruson, Katia Ricciarelli, Milva, Cecilia Gasdia, Carla Fracci, Dee Dee Bridgewater, Amii Stewart,
Antonella Ruggiero, Simona Molinari, Tony Scott, Walter Norris, Stefano Di Battista, Piera Degli Esposti, Ninetto Davoli, Rodolfo Bonucci. He has
recorded discs for Warner Chappel, Ricordi - B.M.G, Universal, Raitrade, Vivalda, Bongiovanni and Diapason Records. He has taught courses in
music didactics, piano, composition and orchestration, analysis of compositional forms at the conservatories of L'Aquila, Potenza, Foggia and is
currently a lecturer at the Conservatory "N. Paganini" in Genoa.
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= then specializing in bass trombone) at the Conservatorio "N. Paganini" in Genoa, and then privately with various
', national and international professionals. His studies in conducting began at the Paganini Conservatory, with M°
g - = Antonio Tappero Merlo, and privately with M* Marco Balderi, and score analysis with M® Luciano Di Giandomenico. He
makes his debut as conductor in December 2019, with the Clarinet Concerto Kv 622 by W.A.Mozart, and in 2020 he
conducts "Die Dreigroschenmusik” by K. Weill, also at the conservatory of Genoa.He founded, within the StartArt
association in Genoa, L'Orchestra della Lanterna, an eclectic ensemble, with which he tackles classical and contemporary repertoire, producing a
season of concerts at the Residenza delle Peschiere in Genoa.

u l ¥ Alessandro Botteghi was born in Brunico (BZ) in 1985, son of Carlo Botteghi, teacher, president of the Centro Studi
¥ jmk Mascagni and author of two books on Pietro Mascagni. He began his musical career studying trombone (first tenor and
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Pierluigi Ruggiero studied cello in L'Aquila where he also attended a composition course with Paolo Arca. Afterwards

he studied with A.Baldovino, D.De Rosa, P.Farulli, A.Nannoni at the music school of Fiesole where he was a member

of the O.G.1. for two years. He graduated under the guidance of M® George Schultis in Rome. He won the first prize at

: the International Chamber Music Competition "Citta di Acqui Terme" in 1996. In 2001 he won, as the only Italian, a

_;‘? il scholarship to attend cello courses at the Liszt Academy University in Budapest with Csaba Onczay, Laszlé Mez6 and

Miklés Perényi. Belgium, Sweden, Holland, England, Spain, France, Germany, Hungary, Serbia, Morocco, Turkey,

Pakistan, India, Brazil, Canada, USA and Japan are the countries where he has performed. He has recorded for

Bongiovanni, Rai, Radio Vaticana, Hungaroton, Belgian National Radio, Hungarian National Radio, SBS Nippon Radio and ERT3 Greek National

Radio. He has performed as soloist with the Nis Symphony Orchestra (Serbia), the Miskolc Symphony Orchestra, Budapest Chamber Orchestra,
Dohnanyi Symphony Orchestra, Sinfonica de Santos (Brazil) and the National Orchestra of Polish Radio and Television.
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