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CD I
SONATAS Op. 49
Sonata I   (G minor)
1 - Andante
2 - Rondo. Allegro
Sonata II    (G major)
3 - 3 - Allegro, ma non troppo  
4 - Tempo di MENUETTO

SONATAS Op. 2
Sonata I (F minor)
5 - Allegro
6 - Adagio
7 - Menuetto. Allegretto – Trio
8 - 8 - Prestissimo
Sonata II   (A major)
9 - Allegro Vivace
10 - Largo apassionato
11 - Scherzo. Allegretto – Minore
12 - Rondo. Grazioso

COSTANTINO MASTROPRIMIANO
Biography

 Sonatas. 
HummeHummel. He plays a duet alongside the cellist Marco Testori, as well as performing in a trio with the latter and 
Stefano Barneschi. Together with Testori he recorded Ludwig van Beethoven’s Sonatas and Variations for the 
fortepiano and cello for Passacaille. For Aulicus Classics, he carried out the integral recording of Ludwig van 
Beethoven’s piano Sonatas. 

HHe was invited to important Italian (Accademia Filarmonica Romana, I Concerti della Normale, Società del 
Quartetto di Milano, Accademia Cristofori di Firenze etc.) and foreign institutions (Les Nuits de Septembre - 
Liège, Noites de Queluz, Mozarteum di Salzburg, Salle Cortot, Musikfestspiele Potsdam Sans Souci, Haydn 
Geburtshaus Rohrau, la Grange aux Pianos, etc.) as well as to several Master Classes in Italy and Europe (APM 
Saluzzo, Ecole Normale de Paris, Koninklijk Conservatorium Den Haag, Universität - Mozarteum Salzburg, 
Moscow State Tchaikovsky Conservatory, etc.). 

Today, Costantino Mastroprimiano represents a peculiar 
personality in the early piano scene. After studying piano and 
chamber music with M. Marvulli, Guido Agosti and Riccardo 
Brengola, he decided to dedicate himself to the study of the 
Fortepiano (early piano). Given his research results, he was 
invited to Festivals and Events in Europe and recorded a varied 
discography (Tactus and Brilliant Classics). 
OOf a particular relevance are the integral recording of Muzio 
Clementi’s Sonatas (18 CDs) and Hummel’s Sonatas (3CDs) for 
Brilliant Classics, for which he also recorded compositions by 
Chopin, Alkan, Burgmüller, Staehle, Moscheles, Ries and 

CD II
SONATAS Op. 2 
Sonata III   (C major)
1 - Allegro con Brio
2 - Adagio
3 - Scherzo. Allegro - Trio – Coda
4 - 4 - Allegro assai

SONATA Op. 7 (Es major) 
5- Allegro molto e con brio
6 - Largo con gran Espressione
7 - Allegro – Minore
8 - Rondo. Poco Allegretto e Grazioso
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BEETHOVEN
Piano Sonatas Vol. 1
Op. 2 – Op. 7 – Op. 49

Viennese debut

TThe computation of Ludwig van Beethoven Piano Sonatas, up to a few years ago was started from the Sonatas 
op. 2, excluding the three Wo0 47 Sonatas as well as the Wo0 50 and 51 Sonatas, where the second and last 
movement result in any case to be completed by F. Ries.
However, before the Sonatas 2, Beethoven had already composed for piano and sensed some decisive 
innovations for the approach to the new instrument. 
InIn a letter addressed to Andreas Streicher (Vienna, between August and September of 1796), therefore, after 
the composition of the Sonatas op. 2, he wrote “es ist gewiß, die Art das Klawier zu spielen, ist noch die 
unkultiwirteste von allen Instrumenten bisher, man glaubt oft nur eine Harfe zu hören, und ich freue mich 
lieber, daß sie von den wenigen sind, die einsehen und fühlen, daß man auf dem Klawier auch singe [n] könne, 
sobald man nur fühlen kan [n], ich hoffe die Zeit wird kommen, wo die Harfe und das Klawier zwei ganz 
verschiedene Instrumente seyn werden". 
("I("It’s certain that the way of playing the piano is still very primitive with respect to all other instruments. Often 
it seems you are listening to a harp playing and it gives me great pleasure that you are one of the few who 
understands and feels that also the piano can sing, you just need to feel it. I hope the time will come when the 
harp and piano would be two completely different instruments."). 
Beethoven sought after an independent setting for piano writing, that would emancipate it not only from the 
harp, but also from the harpsicord, less from the clavichord, in particular for its expressiveness in slow 
movements. 
AAs for the Trios op. 1, for piano, violin and cello, the Sonatas op. 2 represent the young composer's business card 

as he arrived in Vienna from Bonn. Franz Joseph Haydn considered Vienna to be the maximum authority in the 
instrumental music culture.
Beethoven arrived in Vienna in 1792, precisely because he wanted to study with Haydn, who not only instructed 
him on composition, but also introduced him to society. In fact, in December 1795, he presented him as a pianist 
and performer of his own compositions (as was the custom at the time...). This participation was the best 
business card for him to be recognised and considered in Vienna. Beethoven expressed his gratefulness to 
Haydn also in writing, dedicating to him his three sonatas op. 2.
ItIt was exactly this dedication on the frontispiece of the Artaria edition (the rst one to be reviewed also by the 
author) that allowed us to understand the review that was performed on the text and music.
In the copy kept at the Staatsbibliothek zu Berlin - Preussischer Kulturbesitz and in that of the Sammlung H.C. 
Bodmer ( Beethoven-Haus, Bonn) on the frontispiece, the dedication appears as “A. M. JOSEPH HAYDN, Maitre 
de Chapelle de S.A. Monseigneur de Prince Esterhazy….”, different from how it was indicated on the copy of the 
Sammlung  Jean Van der Spek (Beethoven-Haus, Bonn) “ A. M. JOSEPH HAYDN” .
TThis particular, along with other details of the music text, suggest there was a further review to reach the nal 
printed version (bearing the same number 614) that we can identify in that of the Sammlung Bodmer.
In these three sonatas, Beethoven merged the lesson of C.P.E. Bach and Haydn. Affections and Rhetoric are the 
exposition foundations that also constitute the structure of the sonatas op. 2, whose tonalities pass through the 
three modes of a sonata, culminating in the third one in C major, assuming the shape of a Great Sonata or 
“Grosse Sonata”, with an explicit cadence insertion at the end of the third movement, as in the solo concerts 
with an orchestra.
TThe F minor in the rst sonata - the grief-stricken tone - even in Hayd for example (Andante and Variations or 
The Symphony no. 49 “The Passion”) allows for a series of not casual details in its articulation, which are also 
present in the other two sonatas. These are often overlooked even by “critics” editions and are uniformed to 
similar riffs, without considering the principles of the Doctrine of the Affections, actually cancelling those 

elements that instead denote the careful work that Beethoven carried out in these compositions. The second 
sonata of the op. 2 contains innovations in the ngering and, therefore, the hand position on the keyboard. This 
is however without omitting the variability of gestures in relation to the affectionate riff.
TThe Sonata op. 7 is explicitly a Great Sonata for the length and richness of material. The young Beethoven 
experimented daringly some keyboard designs. These included the repeated sequence of notes in the course of 
the rst movement (please bear in mind that the instruments of the time didn’t have the double escapement 
action), the rhetoric of the pauses in the second movement, a futuristic trio for the minuet and the 
reinterpretation of the repeated sequence of notes in the last movement. The latter was combined with the 
feverish use of the left hand in the middle section of this movement.
BBeethoven felt the need to experiment a new writing for the instrument, that indicated a new performance and 
composition approach, which was inherent to him and which he wanted to become his distinctive and 
recognisable trait in Vienna.
The two Sonatas op. 49 go back to the same years of other compositions contained in these CDs, even if they 
have been edited at a later stage.
WWe are certainly dealing with didactic compositions to allow the learning not only of specic ngering (not 
necessarily scales in the modern sense), but also short riffs to be characterised with variable rhythmic patterns 
(middle part of the second movement of the second sonata), and specic articulations, alternating between 
connected “legato” and detached “staccato” notes. A compendium of Beethoven’s elaborate and precise lexicon, 
necessary for all his piano compositions.

Costantino Mastroprimiano
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