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LE CHANT MASQUE
Poulenc — Satie

Francis Poulenc

01.Toréador (J. Cocteau)

02. Chanson de I'oranger sec (F.G. Lorca)
03. Air Romantique (J. Moréas)

04. Hier (M. Laurencin)

05. Fleurs (L. de Vilmorin)

06. C (L. Aragon)

Le Bal Masqué - Cantate Profane (M. Jacob)
07. Préambule et Air de Bravoure

08. Intermede

09. Malvina

10. Bagatelle

11. La Dame aveugle

12. Finale

Total Time: 54:06
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Erik Satie
13. Je te veux (H. Pacory) 03:53
14. La Balangoire
(from Sports et Divertissement) 00:48
15. Elégie (J.P. Contamine De Latour) 02:35
16. Les fleurs (J.P. Contamine De Latour) 01:49
17. Chanson (J.P. Contamine De Latour) 00:46
18. La Péche (from Sports et Divertissement) 00:43
19. Tendrement (V. Hyspa) 04:13
20. La Comédie ltalienne
(from Sports et Divertissement) 00:27
21. Le Tango (from Sports et Divertissement) 00:43
22. La Diva de 'Empire (D. Bonnaud - N. Blés) 03:10
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Le Chant Masqué

Le Chant Masqué: is a paraphrase of the title le Bal Masqué. In this work it is the voice of the real performer, a voice that even combining
different typologies makes them easily recognizable. This happens because the voice aims at suggesting a peculiar interpretation, an
interpretation which does not follow the classical style. The musical passages, whether Satie or Poulenc, are not viewed as the author's
“unicum’, but as separate monologues to be valued in accordance with how much both Adria Mortari music and text can suggest.
Francis Poulenc - Erik Satie

Adria Mortari voice | Maurizio Carnelli piano

The story of Adria Mortari, an actress who recites while singing, is the story of a voice that links singing and reciting according to the
meaning carried by the texts considered. But quite often, she invents a new kind of art, where reciting alternates to singing in order to
deeply communicate the secrete meaning of both words and music. In this cd the authors, "explored” with her voice, are Satie and
Poulenc, living in that Paris of the beginning of the XX century. These two authors are joined by a common, intentionally bare style. Satie,
who criticized Debussy's musical impressionism, openly revealed, through his provoking music, either the ambiguous middle-class
musical behaviour, or its way of producing and using music, or its way of living. What Poulenc was, but above all what Satie was, clearly
appears in this cd through Mortari's interpretation. We have to consider both the great value of Mortari's singing, which gives a
revolutionary meaning to the usual melodic sweetness, and Maurizio Carnelli's talent who, while playing the piano, perfectly interacts
with Adria Mortari interpreting the pungent satire contained within the episodes of Sports et Divertissements. Adria Mortari opens this cd
by reciting Satie in Diva de I'Empire, but even more by stimulating listening because of her "reciting while singing" style, since she is able
to reproduce perfectly the famous fashionable place of that age, as well as its delightful artist. We are at the heights of the " ell'époque”
and Adria Mortari's multifaceted voice goes on interpreting in an impressing way, both the delicate Balangoire (the first of the fourth
pieces from Sports et Divertissements) and the short poems written by Satie himself between the notes. Either in Péche or in La
Comédie italienne or in Le Tango, singing and reciting are the very essential part of that musical plan we will find again in some lyrics
for piano and for singing typical of the decade between 1886 and 1887 (Elégie, Les Fleurs, Chanson). Those belong to Satie's "mystic"
age including his participation to the Rosa and Croce's spiritualism. The first part of this cd ends with Adria Mortari's typical sarcastic
interpretation of Je te veux dated 1902 and belonging to the period in which the author shifted beyond "mysticism". On the other side,
while interpreting Poulenc and his musical and poetic world, both Mortari and Carnelli emphasize the composer's melodic
neoclassicism, which sways between a kind of lightness and a kind of anxiety not yet turned into anguish. In conclusion, when we listen
either to Fleurs or to Chanson de I'oranger sec (adapted by G. Lorca) we realize that all the deep emotional pains included within the
text have cleverly been softened or even cancelled by music. Furthermore, based on the same interpretative style is the Toréador
adapted by Cocteau. This poet with Satie (and maybe even more than Satie himself) provoked the reaction of Les Six (a group of French
composers Poulenc belonged to), to impressionism and romanticism, a reaction which caused a new wave known as anti-impressionism
and anti-romanticism. At the end we can appreciate L'Air romantique, based on Moréa's verse, sang and played with a well planned
delicacy, representing that kind of Paris shortly shacked by those anxieties typical of existentialism.

Luigi Pestalozza - Translated by M.R. D'Acierno
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Adria Mortari, an actress who got the diploma from the Piccolo

Teatro di Milano, has also interpreted some of the characters

she had already covered as singer. She has been (in both the 3-’

roles of singer and actress) directed by various and important y

personalities such as: Massimo Castri, Aldo Trionfo, Klaus £ '-“\\ L
Michael Griiber, Roberto De Simone, Mario Martone, etc. Fora -

long time she has been researching ethnic music. She has also 1 3

been invited by Luciano Berio to interpret his "Folk Songs”, and ——_— b

under his direction she has taken part in national and _

international festivals, by singing at the Mozarteum in

Salisburg, at the Internacional Cervantino de Guanajuato

festival (Mexico), at the Teatro alla Scala in Milan, at the Teatro

Comunale in Bologna, at the Teatro Comunale in Florence, at

the Auditorium in Naples during the symphonic season of the

RAI, at the Ravenna Festival and in many other Italian theatres.

After knowing Roberto De Simone, she has interpreted most of his best-known compositions intentionally written for her by our Maestro.
She usually interprets works by F. Poulenc, M. Ravel, I. Stravinsky, K. Weill, H. Eisler, L. Berio, G. Petrassi, R. De Simone, H. W. Henze.

Maurizio Carnelli has studied piano, composition, orchestra conducting, harpsicord at the Conservatory in Milan, where he got a highly
qualified diploma. Afterwards he has achieved a better qualification under the direction of V. Vitale, B. Canino, C. Tilney and E. Muller.
He got a master in Philosophy with the highest grade. After his debut he has favoured fields less attended by both the solo and 'four
hands' repertoire. He has performed at the Teatro alla Scala, the Conservatory, and the Lyric Theatre in Milan, then in Rome at the Teatro
Olimpico, at Lugano at the Auditorium, in Tokio at Toshi Center Hall as well as at Amalfi and Carpi for Aterforum and modern music
festivals. He has worked with famous artists such as Luciana Serra, Lucia Valentini Terrani, Alfredo Kraus, Ernesto Palacio, Pietro Ballo,
Romano Gandolfi, Alberto Zedda, Antonio Ballista, and Giorgio Gaslini. He has taught at the Conservatory in Vicenza as well as at the
Osimo Academy; then he has been an assistant director and collaborator of famous artists like Munteanu, Celletti, Puggelli as well as
like Mrs Patané. He has been teaching chamber vocal music at the Music Civic School in Milan for a few years. He has won the classic
CD 1996 Prize with the chamber air record by Haydn and by Rossini sang by Lucia Valentini Terrani. He has collaborated with Piano
Time, Musica and Dossier, Suvini Zerboni as well as Ricordi. Furthermore he has carried out as an author various radio programmes for
the Italian radio broadcasting corporation (RAI).



