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1611
DARKNESS & LIGHT

G.G. KAPSBERGER - R. BALLARD
MASSIMO MARCHESE, LUTE

01 Entrée De Luth, Premiere Chant (R. Ballard) 01:51 14 Entrée De Luth, Troisiesme (R. Ballard) 01:26
02 Ballet Troisiesme (R. Ballard) 02:00 15 Ballet Des Dieux (R. Ballard) 02:11
03 Courante De La Reyne Seconde (R. Ballard) 02:16 16 Premiere Volte (R. Ballard) 02:29
04 Courante Sixsiesme De La Reyne (R. Ballard) 01:38 17 Courante De La Reyne, Dixiesme (R. Ballard) 01:19
05 Toccata 5 (G. G. Kapsberger) 04:34 18 Ballet Premiere Chant (R. Ballard) 01:07
06 Gagliarda 8 (G. G. Kapsberger) 01:47 19 Toccata 1 (G. G. Kapsberger) 05:52
07 Corrente 12 (G. G. Kapsberger) 01:59 20 Gagliarda 1 (G. G. Kapsberger) 02:25
08 Entrée De Luth, Premiere (R. Ballard) 01:53 21 Corrente 1 (G. G. Kapsberger) 03:13
09 Ballet De Manans (R. Ballard) 00:41 22 Entée De Luth, Cinquiesme (R. Ballard) 01:16
10 Courante Les Angelique | (R. Ballard) 02:07 23 Ballet | Premiere Chant (R. Ballard) 01:27
11 Toccata 2 (G. G. Kapsberger) 03:36 24 Ballet Il Premiere Chant (R. Ballard) 00:51
12 Gagliarda 2 (G. G. Kapsberger) 01:25 25 Courante Les Angelique Il (R. Ballard) 03:58
13 Corrente 4 (G. G. Kapsberger) 02:32
Total Time: 56:02 @5 @2024
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1611, Darkness & Light - 1611, an emblematic date in the history of the lute repertoire: in fact, in this year, Giovanni Girolamo
Kapsberger's Primo libro d'intavolatura di Lauto and Robert Ballard's Premier livre de Iuth came out in print. Kapsberger as
well as Ballard, could justifiably be regarded as the offspring initiators of a more modern form of Suite, if we consider the
pre-existing Renaissance forms, namely Pavana - Saltarello - Piva or Pavana - Saltarello of the early composer-lyricists as the
earliest precursors of the genre. In the above-mentioned tablatures, one constantly finds an improvisational form (Toccata in
Kapsberger, Entrée de Luth in Ballard) coupled with two dance forms: Gagliarda and Corrente in Kapsberger, Ballet, Courante
and una sola Volte in Ballard. Nevertheless, the two authors proposed here present some peculiar differences in musical
writing. Kapsberger shows a dual nature in the writing of the Toccatas: on the one hand presumably improvisational in the fast
virtuosic runs contrasted with stretches of elevated and fine contrapuntal workmanship, also present at times in the dances;
Ballard more linear-harmonic, inserted in a 'French' tradition of courtly elegance centred mainly on the dualism of the
melody-bass lines. Referring to the title of this recording, we could compare Kapsberger to a painter like Caravaggio
(shadow-light contrasts...): the use of harmonic-melodic formulas recalling precise 'rhetorical places' refers to an
expressiveness made of contrasts: sudden bursts of energy, followed or preceded by relaxed moments of stillness. Ballard on
the other hand appears more restrained, more 'courteous'; we could, to continue the comparison with a different art, compare
him to the portraiture of a Poussin. In fact, Kapsberger can be considered a fully Italian author, despite his name: born in
Venice in about 1580 to a noble family of Germanic origin (he called himself Giovanni Geronimo Tedesco della Tiorba), he
moved to Rome in 1605 in the service of the powerful Bentivoglio and Barberini families; his lute and theorbo compositions
make extensive use of idiomatic instrumental formulas characteristic of these instruments, designed to generate in the listener
the wholly Baroque feeling of the 'marvellous', the unusual, the astonishing. Born in Paris around 1575, having become tutor
to the future King Louis XIII, Robert Ballard became known at court as one of the most important lutenist-composers,
transposing the forms of the Ballet de Cour onto his instrument, and was in fact one of the last heirs to the 16th century lute
tradition: his instrument was in fact still tuned in vieil ton, the Renaissance tuning, albeit with the addition of extra basses;
shortly thereafter, the lute would undergo a radical transformation towards the mature Barogue with the transition between old
and new tunings (the so-called accords nouveaux), towards the definitive Baroque tuning in D minor.

Ugo Nastrucci
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Massimo Marchese is worldwide known as one of the refined performer his

generation’s. His long career took him to play cooperate with many of famous early

music ensembles and to make concerts as a soloist in several countries in the world.
s More than 18 record publications, among whom 8 a soloist (RCA, STRADIVARIUS,
TACTUS, BRILLIANT CLASSICS, CENTAUR RECORDS ecc.) let Massimo
Marchese be proud of one of the smartest curriculum as regards his instrument. He
was very young when he first approached to the instrument: he met M° Jakob
Lindberg and he achieved in London “the Royal College of Music” Diploma. Right
after, the specializations with Paul O'Dette and Nigel North, Hopkinson Smith lead him
to the very beginning his career. Since 1980 as a soloist and continuo’s player, playing
for voices like Nigel Rogers and Furio Zanasi and renewing his cooperation with Jakob Lindberg (member of “Dodekachordon”
ensemble): and other smart experiences with Enrico Gatti, Ottavio Dantone and Flavio Emilio Scogna just to name a few.
During various tours he played in most of the music capitals, in Italy and abroad; particularly noteworthy are his concerts for
"Oude Muziek - Festival del Liuto” di Utrecht, Centre National de la Recherche Scientifique - Sorbonne di Parigi, Festival di
Musica Sacra di Tenerife e le Settimane musicali di Sofia. He has been Artist in Residence of the Osaka Italian Cultural Institute
during summer 2016 (June and July), he participated in several RAI RADIO BROADCASTS ((radio 2, radio 3 - Piazza Verdi e
Radio 3 Suite - La Stanza della Musica) and Bulgarian National Radio. He was the first lutenist in the world who recorded
monographic Cd of Francesco Spinacino (Tactus, 2006), Franciscus Bossinensis (Tactus, 2004), Joackim Van den Hove
(Brilliant Classics, 2015) and who recorded the complete works in score (1682/1686/1716 ) of Robert de Visée ( Brilliant
Classics, 2011/2015 ). He worked in musicological research and he participated in several conferences, bringing back to light
composers as Gabriele Fallamero (1584). In 2003 he has been lute professor at the “A. Vivaldi” Conservatory in Alessandria
(Early Music Department), and President of the S.I.E.M. (ltalian Society for the Musical Education) in Alessandria since 1993
t0 2000. In 1997 he partecipate to the “landeskongress Schulmusik” in Stuttgart. He signed several festivals as artistic director
and musical consultant, like the C.1.M.A.Al (Italian Centre of Early Music in Alessandria) in 2004, with whom he organized and
directed the European Festival of Early Music - Eastern Piedmont until 2014.
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