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CLASSICS

Othmar Schoeck, Albumblatt WoO 70 (1908)

Schoeck also composed the *Albumblatt* for Stefi Geyer. He was very fond of her, and the best word to describe

gwe chalracger of this piece is "tender." The small work was premiered in 1908 during a concert tour through Central

witzerland.

Joseph Lauber, Dance Suite in the Old Style for Flute and Piano, op. 48 (around 1930)

In the Baroque period, it was very popular to group dances with different tempos and meters into a suite. Lauber

draws on this genre and labels his composition as “Dance Suite in the Old Style.” The suite begins with an

Allemande, which is calm and moderate in tempo with almost continuous sixteenth notes. The Courante displays

lively activity, with the two instruments seemingly engaged in playful competition. In the cantabile Sarabande,

Lauber writes embellishments in the style of Baroque performance practice, imitating the typical ornaments in his

own way. This is followed by three fast dances. The lively Gigue is in the characteristic 6/8 meter, followed by the

Gavotte with its typical

syncopations, and finally, the fast Bourrée ends the dance sequence with a lively dialogue between flute and

piano.

Partita op. 51 for Solo Flute

This composition was likely created around 1949. In reference to the significant Partita in A minor for solo flute by

Johann Sebastian Bach, Lauber titled his work Partita as well. The piece begins with a Pastorale, where he uses

accents and dynamic contrasts to achieve a polyphonic effect. The Sarabande forms the central, peaceful section

of the Partita, with a restrained melody in D minor, surrounded by rapid note groupings in Baroque style. The lively

Minuet surprises with a contrasting middle section in both key and melodic progression. After these

Baroque-influenced dances, the Partita concludes with an Italian jump dance, the Saltarello.

Joseph Lauber, Grande Sonate for Flute and Piano op. 53 (edited 1937)

The Grande Sonate for Flute and Piano is undoubtedly one of Lauber's most important chamber music works. The

movement titles — Patetico, Pastorale, and Burlesco - indicate a desire for strong expressivity. With its often rich

and colourful harmonies, which build up to intense drama, the work shows Lauber’s connection to late

Romanticism. However, the sonata also features sections of transparent, lyrical development that reveal Lauber's

admiration for Claude Debussy, with whom he studied in Paris under Jules Massenet in his youth. These contrasts

are especially noticeable in the first movement, and Lauber’s compositional skill is evident in the transitions. The

R second movement is highly cantabile, with the piano accompaniment subtly supporting the flute’s melody,

RSI 525 sometimes imitating a guitar’s sixteenth-note accompaniment. The final movement demands high technical
brilliance from both flute and piano. The interplay between the instruments, with daring runs exchanged between
them, is challenging to execute and captivating to listen to.

A heartfelt thank you to Nora Doallo, Lucienne Rosset, Sandro D’Onofrio, and Alfred Rutz
as well as to the Swiss Italian Radio for their support in the production of this CD.
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