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S. Rachmaninov, 10 Preludes, Op. 23 - From a very young age, Rachmaninov displayed extraordinary pianistic gifts. He
was entrusted to the renowned Russian teacher Nikolai Zverev and completed his studies with Alexander Ziloti, Liszt's favorite
pupil. Yet, his deepest passion always remained composition: awarded the Moscow Conservatory's gold medal at only 19, the
young Sergei secured a publishing contract with Gutheil and was personally encouraged by Tchaikovsky. As Rachmaninov
himself would later affirm: "For me, composing was like speaking, and often the pen could barely keep up with the rapid flight
of my musical ideas.” At the height of his early career, an unexpected crisis struck the 24-year-old composer. The premiere of
his Symphony No. 1 in D minor in St. Petersburg turned out to be a complete fiasco, triggering a deep depression so severe
that it silenced his creativity for nearly three years. I felt like someone who had suffered a stroke and had lost, for a long time,
the use of his head and hands,” he would later confess. Exhausted, Rachmaninov turned to Dr. Nikolai Dahl, a well-known
therapist of the time who practiced hypnosis. Repeating the same affirmations during each session: "You will begin to write
your concerto... you will work with great ease... the concerto will be of excellent quality". Dahl gradually restored
Rachmaninov’s confidence. Slowly, the composer resumed writing with renewed passion. If this new creative phase began
with the genesis of the Piano Concerto No. 2 in C minor, Op. 18 (1901), the 10 Preludes, Op. 23, can be considered its natural
continuation. Published in 1904, they reveal the influence of Chopin (though they are longer and more structurally complex
than the Polish composer’s 24 Preludes, Op. 28), while remaining steeped in a distinctively Russian intensity. These works are
imbued with a sense of nostalgia and idyllic reverie, at times interrupted by outbursts of grandeur and pride. Rachmaninov
crafted ten miniature masterpieces of profound beauty. Their dense textures and intricate writing conceal passages of striking
lyricism and intimate surrender. Along with the earlier Prelude in C-sharp minor, Op. 3 No. 2, and the 13 Preludes, Op. 32
(1910), Rachmaninov ultimately composed a full set of 24 Preludes, covering all major and minor keys. In doing so, he
reimagined the legacy of Bach and Chopin with stunning results, pushing the expressive and timbral capabilities of the modern
piano to new heights. In addition to the memorable themes, one must not overlook a recurring hallmark of his writing: the
resonant, sonorous bass lines that evoke the sound of Russian church bells, a lifelong fascination of the composer.
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1 met Vitantonio during one of my master classes in Riva def Garda...

years fater, | can definitely say that the promise has been kept:

talent and wilipower make this young man one of the most interesting pianists we have
for his interpretative choices and commitment.

1 wish him every radiant and well-deserved success in his career.

Aldo Ciccolini
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