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In recent years"ﬂ'vegrowmg lnterest in the study of his ly Informed
ractsee\has led many pianists to question the exg v ces
Val'lOUs types of pianos pri on;‘t’o the ubiquitous modern's isation of ti
Fia Wstrurﬂbn model devised by Steinway in the 1860ssand 1
: ad m@ ard. to ancient pianos, considered i

_./:,‘3 adequate compare 1v|th se oModay, is gradually giving way te
' ness of the inextricable relationship betvfgmhe composers' musf
g )%J}d the real sound provided by their contemporary instruments.
~ Currently various ancient piano models, both- philologlcally-' res;ored orighals

b -awd modern coples, have been recoVered‘for use in concert halls and for record- 4
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at dlfferentlate th|s Erard
eg.n_pt ave the monobloc cast
,placed above the tailpiece,

_Let s examine the mamﬁrga‘nological chara
~ piano from modern instrumer(x;s firsts ;
iron frame, i place of thls there are Six metaﬂ:
which support the tén he st
strings |nstead of abe

tc\No 1!)38 - flat Minor Op 35 "Eunown;c e
in F - sharp Minor Op. 44
F - Minor Op. 49

refore the bass string bridge R
Barcarolle in F - sharp Major Op. 60

sses ‘more to the s:de of the soundboard; mgreo‘ver, the wood grain of the
soundboard runs parallel and not obliql.@ly to the strings. The repercussions
this has on the instrument sound consist, on-the one hand, in a more rapid
d'ecay of the sound and, on the other, mamoré‘ﬁfarked difference between the v
~ different reglsters, Iess un di ‘than the standa’trd

F:Sonata No. 2inB-flat Mlnor Op.35" Funeral March”
1. Grave - Doppio mowrnenfb : 7:55
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